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Purbeck of 1945. M. H. Middleton of the Spectator described her as ‘one of the 1,
remarkable woman painters of our own or any country, of our own or any ‘i,m.llt?
Although Duncan Macdonald knew she wouldn't attclnd the opening, on ¢y as
day of the exhibition she arrived in London accompanied by Amy Krayss, She wag

taken round the gallery by Macdonald and unexpectedly met Jane Saunder,
who had weaved in and out of her life for almost forty years. Hodgkins was now, "ld‘
frail and tired, but she could look around at her paintings, some of which she },., 2 t‘

seen for a long time, and trace her many journeys.
Cora J. Gordon, in her review of the Lefevre exhibition, observed percepts cly

how Hodgkins ‘has let her mind take charge ... [she has] a power of fusing sut ec.
tive and objective. She is able to feel and suggest third dimension while playing v.ith
unrealistic arabesques.’ Gordon described the general effect of Hodgkins’ of
colour as ‘overpowering. It is so balanced and blended that one can only use that
overworked word “beauty’. . . . Earlier, when Nature and technique held her mofe

tightly in control the work was less lovely than in her present hey-day of freedom

and splendour.’?8
A few weeks after her seventy-eighth birthday, on 13 May 1947, Frances Hodgkins

died at Herrison House, a hospital near Dorchester.

— X

Frances Hodgkins generated huge loyalty among many people. She had been
sustained - financially, professionally and emotionally - by neighbouring villagers,

friends, students and fellow artists, and many of them in turn felt that their lives
had been changed through contact with her. They loved her work, but they also
loved her wit, simplicity, determination and courage. If she served as a role model
for younger women, she also encouraged the next generation of artists to become

professional.
Ultimately, she was admired by critics and fellow artists who singled her out for

her highly individualistic use of colouring, pattern and motif. Success came late to
Hodgkins, but it was none the sweeter for that. In the 1930s she became recognised
as one of England’s leading modernists, culminating in her being selected as one
of the artists to represent Britain in the 1940 Venice Biennale. Indomitable to the
last, she never lost the sense that a new location, or one favoured in the past, might
provide her with new inspiration. In 1945 she wrote to her young friend Barbara
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